
Prelude Talk at 7 p.m. by Lara Webber

Roman Carnival Overture Hector Berlioz 
Opus 9 (1803–1869)

Cello Concerto in E Minor Edward Elgar 
Opus 85 (1857–1934)
 I. Adagio, Moderato
 II. Lento, Allegro molto
 III. Adagio
 IV. Allegro, Moderato, Allegro ma non troppo, Poco più lento, Adagio

Jennifer Kloetzel, soloist

 INTERMISSION 

Symphony No. 2 in C Minor,  Pyotr Ilyich Tchaikovsky 
“Little Russian”  Opus 17 (1840–1893)
 1. Andante sostenuto, Allegro vivo
 2. Andantino marziale, quasi moderato
 3. Scherzo: Allegro molto vivace
 4. Finale: Moderato assai, Allegro vivo, Presto

Livermore-Amador Symphony
Lara Webber, Music Director & Conductor
Arthur P. Barnes, Music Director Emeritus
Saturday, June 2, 2018, 8 p.m.
Bankhead Theater, Livermore

The audience and performers are invited  
to enjoy cookies, cider, and sparkling wine in the lobby after the concert  

at a reception hosted by the Livermore-Amador Symphony Guild.

Romantic 
Expressions
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Program Notes

3

Roman Carnival Overture Hector Berlioz 
Opus 9 (1803–1869)
In January 1844, Hector Berlioz published his famous handbook on the art of  
orchestration, the Traîté d’instrumentation, and in the same month, by way of con-
cise and brilliant demonstration of the techniques set forth therein, he composed 
the scintillating ouverture caractéristique he called “Le Carnaval romain.” He drew 
virtually all the material for this piece from his opera Benvenuto Cellini, a grandly 
conceived work that occupied him intermittently for more than three decades.

Cellini’s unsuccessful premiere was given in Paris in 1838; a revised version of the  
opera was introduced in 1852 by Franz Liszt. By that time, “Roman Carnival” had 
been in the orchestral repertoire for eight years. Berlioz suggested that it might 
serve as a prelude to the opera’s second act, a carnival set in the Piazza Colonna. 
Most of the more vigorous sections in “Roman Carnival” had been drawn from 
that part of the opera. 

The second, slow and lyrical theme in “Roman Carnival” is introduced by the  
English horn. (The melody, used originally by Berlioz in his early Messe solen-
nelle, is from a duet between Cellini and his beloved, Teresa, at the end of Act I in  
Cellini.) Once this theme is taken up by other elements of the orchestra, it gains a 
more extroverted spirit, and the concluding portion of the piece is in the form of 
a grand saltarello, a medieval Italian court dance, set forth with glorious abandon. 

The ending has not always been played with abandon, though: In his memoirs, 
Berlioz reported that he was once treated to a performance of “Roman Carnival” 
at a party by five musicians who distributed themselves among two pianos: 

They took the allegro far too slowly; the andante went well, but when they resumed 
the allegro at a still more dragging speed than before, the blood rushed to my head, I 
grew scarlet and, unable to keep my temper, cried out, “It is not the Carnival, it is 
Good Friday they are playing!” I leave you to imagine the mirth excited among the 
audience by this exclamation. It was impossible to restore silence, and the overture 
was finished amid the laughter and noise of the assembly, but still quite slowly, and 
apparently without my five placid interpreters having been in the least disturbed.

Cello Concerto in E Minor Edward Elgar 
Opus 85 (1857–1934)
Edward Elgar, who was 57 when the First World War broke out, was living with 
his wife in a large house in London. In 1910 his violin concerto had met with 
a rapturous reception, but his second symphony the following year met with a 
cooler response. He began to feel that perhaps his music was too old-fashioned for 
the times. He wrote little in the first years of the war and was often ill; he decided 
to move out of London to a rented cottage in Sussex. Here he regained both his 
health and his confidence, and in two years (1918 and 1919) wrote four works, all 
in a new style, leaner and less lush than his earlier output. The first three were 
chamber music: a violin sonata, a string quartet, and a piano quintet. The fourth 
was the cello concerto, the last major work he was to complete.

The cello concerto was premiered in 1919, in the opening concert of the London 
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Symphony Orchestra’s first postwar season. Elgar conducted, but it was not a 
success; another conductor took the rest of the program, leaving Elgar almost no 
rehearsal time, and the orchestra would not have been expecting the lean, spare 
texture. But the quality of the work shone through. An astute critic noted ”a pro-
found wisdom and beauty underlying its simplicity ... a fine spirit’s lifelong wist-
ful brooding upon the loveliness of Earth.” It was given a new lease on life by the 
emotional interpretations of Jacqueline du Pré in the 1970s.

The solo part is never showy and has none of the usual brilliant passage work to 
show off the soloist’s skills. The scoring is very thin, with often just a single line 
or a few delicate notes here and there to accompany the soloist. Except for the last 
movement, the tunes are hardly developed at all, just repeated. Yet despite all that, 
the work is incredibly emotional—so much yearning, love, loss, grief, and even 
anger is conveyed.

The cello solo opens the work with a bravura flourish—which rapidly fades out—
and the violas introduce the first main theme. This has several repetitions by solo-
ist and orchestra, which are followed by a central section that is warmer and more 
hopeful, with a swaying melody. Then the first theme returns, and the movement 
ends bleakly. The second movement follows with no break, opening again with a 
cello solo, a variant on that in the first movement. It soon becomes a rapid, skit-
tering dance, like the flight of birds. The accompaniment is of the utmost delicacy, 
with occasional darker colors caused by the rather unstable harmony, but mostly 
this movement flies in the light.

The third movement is very simple, a song for the soloist accompanied by strings 
alone with just a few wind chords. It is very intimate in its emotion. This song ends 
expectantly and leads directly into the vigorous finale. The finale, after another 
thoughtful opening for the soloist alone, tries hard to be a positive conclusion to 
the concerto. The music is constantly inventive and expends a lot of energy in the 
process. But the tonality isn’t stable long enough, and once the momentum starts 
to give out, all the pent-up pain and hurt, the passion and regret, come flood-
ing out. Eventually we hear the opening flourish of the concerto again, with just 
one difference—this time it is punctuated by two savage chords from the whole  
orchestra. The final bars are no reconciliation.

Symphony No. 2, in C Minor,  Pyotr Ilyich Tchaikovsky 
“Little Russian”  Opus 17 (1840–1893)
Tchaikovsky was regarded by “The Five” (a group of Russian nationalist com-
posers which included Rimsky-Korsakov and Mussorgsky) as being essentially 
oriented toward Western, non-Russian music. They criticized Tchaikovsky for his 
attraction to Italian, French, and German musical models, the very music they 
had turned their backs on, rather than to native sources of inspiration. “Much 
of their criticism reads like a patriotic tirade against some dangerous renegade,” 
wrote the music critic Louis Biancolli. But in his Second Symphony, Tchaikovsky 
silenced all criticism, for here Russian folk melodies abound. Even the title,  

“Little Russian,” was attached to the work by the critic Nikolai Kashkin in honor of 
the Ukrainian tunes Tchaikovsky used. (“Little Russian” was a term of contempt  
applied to the Ukraine by the seventeenth- and eighteenth-century czars, although 
by Tchaikovsky’s time, the distasteful implications had worn off.)
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Never before, or again, was Tchaikovsky held in such high esteem by “The Five.” 
When he played the finale of this symphony on the piano for them, the com- 
poser reported, “the whole company almost tore me to pieces with rapture.” The 
premiere, on February 7, 1873, in Moscow, was also an enormous success, and it 
was repeated soon afterwards “by general request.” At this second performance, 
Tchaikovsky was cheered after each movement and, at the conclusion of the sym-
phony, was given a laurel wreath and a silver cup. Strangely enough, though, the 
symphony fell into near oblivion in the early twentieth century, and it remained 
for Igor Stravinsky to revive it for his guest-conducting engagements during the 
1930s. In addition to its overtly nationalistic character, the Second Symphony is 
also distinguished by its extroverted, happy, cheerful tone, a quality generally 
lacking in the composer’s other symphonies.

The work opens with a long introductory passage in which a variant of the folk 
tune “Down by Mother Volga” is heard no fewer than five times, beginning with 
an extended horn solo. The movement’s main section, the Allegro vivo, is ushered 
in by violins in a vigorous theme, which is followed by two more in a lyrical vein—
one for the oboe, the other for violins in a sweeping Romantic gesture.

The second movement draws upon a perky march theme from Tchaikovsky’s  
unpublished opera Undine, which was turned down by the St. Petersburg Opera 
in 1869. A second, expressive theme mingles with the march tune, appearing each 
time clothed in different colors.

A lively scherzo constitutes the third movement, notable for its rollicking rhythms, 
rapid alternation of moods, and brilliant colors. Another folk-like melody is heard 
in the central trio section.

The finale was Tchaikovsky’s favorite movement. After the introduction, here too 
we find a simple folk tune, “The Crane,” which serves as the principal material 
for development throughout the movement, recurring in colorful reorchestrations. 
Alternating with “The Crane” theme is an original theme by the composer, full 
of syncopations and often described as a rumba rhythm. A final statement of the 
principal theme in a quick tempo brings the symphony to a brilliant close.

program notes compiled by Kathy Boster from Internet sources

edited by Eva Langfeldt

Cello Soloist Jennifer Kloetzel
A graduate of The Juilliard School and a Fulbright Scholar, cellist Jennifer Kloetzel   
has given concerts throughout the United States, Europe, and Asia. She was a 
member of the Cypress String Quartet from its founding in 1996 through its fare-
well concert in 2016, and she has toured the world and performed at the Kennedy 
Center for the Performing Arts, the Chautauqua Institute, the Ravinia Festival, the 
Lobkowicz Palaces in both Vienna and Prague, and prominent colleges and con-
servatories nationwide.

Kloetzel is noted for her elegant playing and her vibrant tone. She performed the 
world premieres of a Cello Suite by Daniel Asia (2002) and the Cello Concerto 

“Cloud Atlas”, written for her by Elena Ruehr (2012). Kloetzel won Juilliard’s top 
award, the “Peter Mennin Prize for Outstanding Leadership and Achievement in 
Music,” and a Presser Music Award, as well as a 1990 Fulbright Grant. In 2004 she 



was honored with the McGraw-Hill Companies’ Robert 
Sherman Award in recognition of her years of outreach 
work in schools and community centers. 

Growing up near Baltimore, Ms. Kloetzel began her cello 
studies at age 6. Her teachers included Aldo Parisot, Wil-
liam Pleeth, Harvey Shapiro, Stephen Kates, and Paula 
(Virizlay) Skolnick, as well as members of the Juilliard 
String Quartet, the Amadeus Quartet, and the Cleveland 
Quartet. After performing with pianist André Previn at 
the La Jolla Chamber Music Festival in 1992, Kloetzel 
was invited to appear as one of his select “Rising Stars” 
at the 1993 and 1994 Caramoor Festivals in New York 
State.

From 2003 to 2009, Kloetzel taught cello and chamber music at San José State Uni-
versity, where the Cypress String Quartet was ensemble-in-residence. In 2016, she 
was appointed to the faculty at the University of California, Santa Barbara.

As a member of the Cypress String Quartet, Kloetzel received the Copland Award 
for championing living American composers and also commissioned and pre-
miered more than thirty works. She is a frequent guest soloist with orchestras, 
performing concertos by Brahms, Dvořák, Elgar, Lalo, Shostakovich, Beethoven,  
and Haydn.

Youth Outreach
During April and May this year, approximately two thousand children in Pleas-
anton and Livermore attended LAS performances at elementary school assem-
blies. Our orchestra introduced symphonic music and the different instruments of 
the orchestra to our youth. In addition, LAS has been holding regular open dress  
rehearsals to reach even more youth in our community.

For seven years, LAS’s Fiddle Club has introduced violin-playing to elementary 
school children. The 2018 program, taught by LAS violin player Jutta Massoud, 
provided eight weeks of after-school classes to 4th graders at Marylin Avenue 
Elementary in Livermore. 

LAS Guild: Estate Sales Experts
Contact the Livermore-Amador Symphony Guild to manage your next estate sale. 
We have years of experience, and all of our profits go to the Symphony and its 
activities. Call 925.447.5521 or 925.455.0870 for more information.

A.P. Barnes Society
 Dennis Elchesen and Marcia Stimatz Elchesen Jean King
 Chet and Henrietta Fankhauser Bruce and Sharon Schumacher
 Frances Fischer Marion Stearns
 Roger Ide Linda Tinney

Members of the A.P. Barnes Society bequeathed donations to the symphony or 
have included the symphony in their estate plans. For information, please contact 
APBarnesSociety@livermoreamadorsymphony.org.
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Angels
Jean King
The Kasameyer Family 

in memory of  
Paul Kasameyer

Lynn and Joan Seppala

Patrons
Sally Brown
Paul Chrzanowski
Maudie and  

Robert Kuenning 
Doris and Richard Ryon
Linda Tinney
Marianne Walck
Patricia H. Wheeler

Benefactors
Richard and Sharmyn 

Crawford
Dennis Elchesen and  

Marcia Stimatz Elchesen
Don and Nancy Faraudo
Alan and Peggy Frank
Marie Gumucio
Doug Harvey
Dick Hatfield and  

Sally Swanson
Kevin Johnson
Patricia Mann
V. Alan and Jackie Mode
James and Pat Scofield
Bryan Waugh

Sustainers
Lynda and Vincent Alvarez
Feliza Bourguet
Harry Briley
Paul and Joyce Brown
Louise G. Gray
Joan Green
Julie A. and  

F. Leonard Herberth
Trey Johnston
Ethan and Marguerite Platt
Marie Ross
Ronald and Anne White
Ayn Wieskamp
Jesse and Dorcas Yow

Supporters
Giovanna Born
Dennis and Molly Fisher
Kirby Fong
T J and Barbara Gilmartin
Ann Kasameyer
Virginia McFann
William and Suzanne Rabe
Jack and Mary Reaugh

William and Vicky Robison
Tom and Judy Rognlien
Virginia Shuler
Dean and Cristina Simpson
Philip and Enda Sterne
Kathy and Clark Streeter
Elizabeth Trutner and  

James Hartman

Contributors
David and Melodi Alltop
Trudy Anderson
Mary Kay Berg
Cynthia Bird
Virginia Brown
Patricia and Dean Burnett
Patty and Bob Canning
Donald E. Chapman III
Nan Davies 
Joan Dickinson
Isabelle Dupzyk
Judy Eckart
Fred Fritsch
Janet Gabrielson
Ursula Goldstein
Roger and Arlynn Grimm
Carol Guarnaccia
Vivian Guzman
Rollin and Phyllis Harding
Charles and Doris Hartwig
Les and Rena Leibovitch
Vicki Reiter
Marie Ruzicka
Cyndy and Thad Salmon
Allyn Saroyan
Werner and Sonja Schlapfer
Ada Schoch
Sharon and  

Bruce Schumacher
Charlotte Severin
Pete and Val Stuckey
Calvin and  

Francine Thompson
Lara Webber
Betty Wine
Juliana and Brian Zolynas

Friends
Shirley Anderson
Carol and Jerry Boster
Robert Butler
JoAnn Cox
Isabel Curry
Dale Darling
David and  

Katheryn Darlington
Jack and Anne Dini
Carol and David Espinoza

Ralph and Betty Greenlee
Glenn and Audrie Hage
Doug and Nadine Horner
Gordon and  

Esther Longerbeam
Harry Lott
Judy McMurry
Clayton C. Moore
Janice Paquette
John and Carol Pitts
June Schaefer
Helen Whitaker
Bill and Mary Ann Zagotta

Additional Donors
Joanne Abey
Robert A. Anderson
Lisa Burkhart
Lucy D’Ambra
Charles W. Dunn, Sr., and 

Jennie Lynn Dunn
Carol Gerich
Gary and Cheryl Latch
Carrie Margetts
Sue Springer

Donations have been
received in memory of:
Marcia Finders
Paul Kasameyer
Margo Kirkewoog
Al Oliver
Marion Stearns

Grants / Matching Gifts
Noe Family Fund
The Clorox Company
Pleasanton Arts Commission 

and Livermore Valley 
Performing Arts Center 
(LVPAC)

Alameda County Arts  
Commission ARTSFUND

City of Livermore  
Commission for the Arts

The Boeing Company
LVPAC Education Fund
Rotary Club of Livermore
Pleasanton Youth  

Commission and LVPAC
Lawrence Livermore  

National Laboratory

In-Kind
Stan Houston of  

Mozart, Einstein & Me
LVPAC

Donors
The Livermore-Amador Symphony Association gratefully acknowledges donations 
received during the past year from: 

(Corrections? Please contact Judy Eckart, judy@justjudy.com.)
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www.livermoreamadorsymphony.org

®

Facebook is a registered  
trademark of Facebook, Inc.

Livermore-Amador Symphony is a member of the Livermore Cultural Arts 
Council and a resident company of the Bankhead Theater. See the Cultural Arts 
Calendar at www.independentnews.com.

LVPAC is a sponsor of this event.

@livamsymph

Competition for Young Musicians, 2018–2019
 September 9, 2018: Applications due
 October 14, 2018: Competition
 February 23, 2019: Winners perform with LAS
See livermoreamadorsymphony.org/competition for information.

More in 2018
Rose Night for the 2018–2019 Season—Tonight!
It’s a Symphony Guild tradition: Season ticket subscribers for 2018–2019 
are entitled to pick up a rose in the lobby tonight.

LASYO Concert—August 4
Rehearsals begin in July for the Livermore-Amador Symphony Youth Orchestra’s 
tenth season! Don Adkins and Göran Berg return as conductors, and Betsy Haus-
burg continues as program coordinator. A free public concert will be presented on 
Saturday August 4 at 8 p.m. at the First Presbyterian Church in Livermore. 

Bankhead Gala—September 8
The Bankhead Theater’s twelfth season begins on September 8 with a gala perfor-
mance by B. J. Thomas, accompanied by the LAS orchestra. For information about 
this fundraiser for the Livermore Valley Performing Arts Center, see lvpac.org. 

Pops Concert—October 26
Call 925.447.6454 starting on September 17 to reserve tickets for “POPS: Bernstein 
on Broadway!” presented by the Symphony Guild. The concert, at the Livermore 
Community Center, is Friday October 26 at 8 p.m. New this year is an option to sit 
at ”premium tables.“ See livermoreamadorsymphony.org/pops.

Family Concert—December 1 Afternoon
The LAS orchestra will perform at a short family concert presented by the Liver-
more Valley Performing Arts Center on the afternoon of December 1, after which 
orchestra players will staff an “instrument petting zoo.”

Joy, Pathos, and Passion—December 1 Evening
The LAS concert on the evening of December 1 starting at 8:15 p.m., “Joy, Pathos, 
and Passion,” will include works by Bernstein (who was born in 1918), Fauré, and 
Brahms. Awards to high school seniors will be presented at the concert, too. — See 
livermoreamadorsymphony.org/awards.


